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Manuscript of " Nocturne " 

" Sun of the Sleepless — Melancholy Star ! " — Byron. 

Translated into French by George du Maurier. 

The English Illmtrated Magazine^ 
September 13, 1886. 
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LIFE OF THE ARTIST 



^7S 



The grave is close to the pavement, and it is 
impossible to go that way without seeing it. We 
can imagine that one who was so entirely the 
opposite of misanthropic would wish to lie like this 
within sound of passing conversation. 
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